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The History of the Louvre Museum
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No tourist would travel to Egypt and go home without seeing the

pyramids, and in the same way, no one would end a visit to Paris
without stopping at the Louvre. That is how central the Louvre is to
the city, or to put it another way, the Louvre is what gives Paris the
nickname, “City of Art.”

Looking at a map of the city shows us the same thing. A straight
line runs from the Louvre through Concorde Square to the Arc de
Triomphe (Arch of Triumph) across the center of the city. This line then
continues through Paris to La Grande Arche (The Grand Arch) in the
west, making the Louvre quite literally part of the backbone of the city.
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Few people would disagree that this painting, La Gioconda (Mona
Lisa), is the most famous painting in the world. Because it draws the
largest crowds of any work in the Louvre, it is exhibited in an especially
large gallery. When the work was brought to Japan in 1974, more than 2
million people thronged to see it. It created a world record for the number
of visitors attending a limited-run special exhibit — a record that still
stands.

Why does this painting fascinate us so? It is not a work of immense
size, nor is the subject a woman of peerless beauty or of great fame in
history. But perhaps it is precisely because we do not really know who

she is that we are drawn to her enigmatic smile.

#few people ... i -IEIFEAE VRV disagree : RX$T 3. EiEAIEZ D  «bdraw: 5|
{. BlEFEZ <. HETS dcowd: BE. BIR ¥be exhibited in ... - IZBIR
&NB  gespecially D 4FAIIC  skgallery : BRE. ¥+ 77— s#more than: ~LIED
s#million 1 10073 s#throng : P35, #%ZEI¢%  Fworld record : HFREEER  #limited-
run : HIERRED  Fexhibit : RE(R). B/R(S) s#still stand 1 WEAZICGEESFHN)ES
TRy s#fascinate BT §5. Do&HWEE3  w@not ... nor ~ 1 TlEGEL~THAEL
s#immense:BER%  dsubject: B R, T )L, M dpeerless: [T T BHDHELN
| wfame: B [a woman of .. Tl EWVWD B ERE - /-0 IDE]  “#precisely
F&IZ wbedrawnto ...:-ICB[EDIFS5ND  wenigmatic:BDHULVE, REEL




#8(5) F T4 FLKTTALH (EFUH)>

&Y 24

@25

@26

WRTHROE GRS, TDL5-Yaar 5 (EF-UF)>THHZ
LRI NTL 9. M VBRI OR TS % OB
20T, DLEDAXRBHECERSN TS, 194EICHAT
FR SN E XITIZ2005 ML DA A BB, S ELE T el
MDA AR SN AR A B RO MR E o TOET,

REZOMERE. SEEAA R TT50TL 19, FABIEST
BATIUE, AN TOALHED ETEYDEAL I DI ThDH) T4
AL, B FAAENEVIDIFThH) EEA. LALELS, Zh
BTSN SEE, 2OV BEICEE TN H0HD
LI EE A

FEEL ZOEMEGHRIEENRTVET, EF VD VWO, o7z
DI NIz D 0 fTHALIZD D72 o TE L DI E 72 HASZ D FRIZH
HELCTXFEL2DN fED ST A L) BB, WEZITRENTnE
Fho SEEXFTHRERISHMTLE. ZOMEMAHEEMED SNz,
15034E> 5 15064EEHICT THOIED LX) TS, FDOH, LI FIVEDS
HERT ALY 2RANDEE) Y - 75V T 4 — OB % i T 7z
CELFENLDT, ZORDEFLVY)VFLEAIEEZLNTET LT
ZO1OZOMEME. WLOROWETH LY aar FegibL: [F -
Vaary | HEVIEVFRAEERTL[ES - V] OA/TIHHIN:
DT,

L. TN%byaary FEBZOEMEBAL TWAIET TY,
LZAHDLF TN RIZZ DR Tl CEERES 3, SLOERTF
ThA T2 ANTVWE L. RALHORNTIEHEESINLIUL, 1E
OFWEEARRDTL E ) DAE LD, 1 INITHNANAENRN
VBHVET, O EDEZOLNLDIL, IRPIDOETIMERIEY )L ANT,

51



	003-005_Louvre目次
	1378-page7
	1378-10-12
	1378-46
	1378-51

